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Kapila Vatsyayan (*) na1171,

(*) Kapila Vatsyayan (born December 25, 1928)
is a leading scholar of classical Indian dance and
Indian art and architecture. Dr. Vatsyayan
received her M.A. from the University of
Michigan and Ph.D. from the Banaras Hindu
University. She is the author of many books
including The Square and the Circle of Indian
Arts, Bharata: The Natya Sastra, and
Matralaksanam. She was the founder-director of
the Indira Gandhi National Centre for the Arts
(Indira Kalakendra) in Delhi. She has also served
as secretary to the government of India and the
Ministry of Education, department of Arts and
Culture, in which she was responsible for the
establishment of many institutions of higher
education in India.
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(*) Kalidasa was a renowned Classical Sanskrit
writer, widely regarded as the greatest poet and
dramatist in the Sanskrit language. His floruit
cannot be dated with precision, but most likely
falls within the Gupta period, probably in the 4th
or 5th century or 6th century. His place in Sanskrit
literature is akin to that of Shakespeare in English.
His plays and poetry are primarily based on Hindu
mythology and philosophy.
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(*) Bharata Muni was an ancient Indian
musicologist who authored the Natya Shastra, a
theoretical treatise on ancient Indian dramaturgy
and histrionics, dated to between roughly 400 BC
and 200 BC. Indian dance and music find their
root in the Natyashastra. Besides propounding the
theory of three types of acting Bharata has
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discussed in detail classical Indian vocal \
instrumental music and dance since they are
integral to Sanskrit drama. The classical dance
form Bharata Natyam is codified in the Natya
Shastra. Bharata classified Sanskrit theatrical
forms (Natya\Rupaka) into ten types; what is
known to the west as drama is but one among
these, namely, Nataka.

Bharata also outlines a set of rasas or moods /
emotions which were to be influential in defining
the nature of Indian dance, music, and theater. The
Natyashastra comprises 36 chapters and it is
probable that it was a creation of many more than
one scholar. Bharata is considered as the father of
Indian theatrical art forms.
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(*) Eight rasas: Bharata Muni enunciated the
eight Rasas in the Natyasastra, an ancient work of
dramatic theory. Each rasa, according to
[Natyasastra]], has a presiding deity and a specific
colour. There are 4 pairs of rasas. For instance,
Hasya arises out of Sringara. The Aura of a
frightened person is black, and the aura of an
angry person is red. Bharata Muni established the
following:

e Songaram Love), Attractiveness.
Presiding deity: Kamadaba. Colour: light
green.

e Hasyam Laughter, Mirth, Comedy.
Presiding deity: Pramata. Colour: white.

e Raudram Fury. Presiding deity: Rudra.
Colour: red.

e Karunam Compassion, Mercy. Presiding
deity: Yama. Colour: grey.
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e Bibhatsam Disgust, Aversion. Presiding
deity: Shiva. Colour: blue

e Bhayanakam Horror, Terror. Presiding
deity: Kala. Colour: black

e Viram Heroic mood. Presiding deity:
Indra. Colour: yellowish

e Adbhutam Wonder, Amazement.
Presiding deity: Brahma. Colour: yellow

e Shanta deity: Vishnu. Colour: blue., or
tranquility, was suggested by
Abhinavagupta and had to undergo a good
deal of struggle between the sixth and the
tenth centuries, before it could be accepted
by the majority of the Alankarikas, and the
expression Navarasa (the nine rasas),
could come into vogue. In addition to the
nine Rasas, two more appeared later (esp.
in literature)

The Bhavas

The Natyasastra identifies eight rasas with eight
corresponding bhava:
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e Rati (Love)

e Hasya (Mirth)

e Soka (Sorrow)

e Krodha(Anger)
Utsaha (Energy)

Bhaya (Terror)

Jugupsa (Disgust)
Vismaya (Astonishment)
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(*) Anandavardhana (820-890) was the author
of Dhvanyaloka, the philosophy of "aesthetic
suggestion™. The philosopher Abhinavagupta
wrote an important commentary on it.
Anandavardhana is credited with creating the
dhvani method. He wrote of dhvani (meaning
sound, or resonance) in regard to the "soul of
poetry." "When the poet writes," said
Anandavardhana, "he creates a resonant field of
emotions.” To understand the poetry, the reader or
hearer must be on the same "wavelength.” The
method requires sensitivity on the parts of the
writer and the reader.
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Dhvanyaloka, the Dhvanyaloka-locana (translated by
Ingalls, Masson and Patwardhan, 1992) lLa< the
Abhinavabharati (87120157, N ala et
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Masson Las Patwardhan.

(*) Abhinavagupta (approx. 950 - 1020 AD) was
one of India's greatest philosophers, mystics and
aestheticians. He was also considered an
Important musician, poet, dramatist, exeget,
theologian, and logician - a polymathic
personality who exercised strong influences on
Indian culture.

He was born in the Valley of Kashmir in a family
of scholars and mystics and studied all the schools
of philosophy and art of his time under the
guidance of as many as fifteen (or more) teachers
and gurus. In his long life he completed over 35
works, the largest and most famous of which is
Tantriloka, an encyclopedic treatise on all the
philosophical and practical aspects of Trika and
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Kaula (known today as Kashmir Shaivism).
Another one of his very important contributions
was in the field of philosophy of aesthetics with
his famous Abhinavabharati commentary of
Natyasastra of Bharata Muni.
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for transcendence

(*) Kama (nwe - nw) is pleasure, sensual

gratification, sexual fulfillment, pleasure of the
senses, desire, eros, the aesthetic enjoyment of life
in Sanskrit. In Hinduism, kama is regarded as the
third of the four goals of life (purusharthas): the
others are duty (dharma - sssuz), worldly status

(artha - a330¢) and salvation (moksha - Tunwz).
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Kama-deva (nuw) is the personification of this,

a god equivalent to the Greek Eros and the Roman
Cupid. Kama-rupa (nug) is a subtle body or

aura composed of desire, while Kama-loka (nu
Tan) is the realm this inhabits, particularly in the
afterlife.
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(*) The Kama Sutra is an ancient Indian text
widely considered to be the standard work on
human sexual behavior in Sanskrit literature
written by the Indian scholar Mallanaga
Vatsyayana. A portion of the work consists of
practical advice on sex. It is largely in prose, with
many inserted anustubh poetry verses. Kama
means sensual or sexual pleasure, and "sutra"
literally means a thread or line that holds things
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together, and more metaphorically refers to an
aphorism (or line, rule, formula), or a collection of
such aphorisms in the form of a manual.

The Kama Sutra is the oldest and most notable of
a group of texts known generically as Kama
Shastra (Sanskrit: Kama Shastra). Traditionally,
the first transmission of Kama Shastra or
"Discipline of Kama" is attributed to Nandi the
sacred bull, Shiva's doorkeeper, who was moved
to sacred utterance by overhearing the lovemaking
of the god and his wife Parvati and later recorded
his utterances for the benefit of mankind.
Historian John Keay says that the Kama Sutra is a
compendium that was collected into its present
form in the second century CE.

wigamansraansasyil wasluAniselisnm
‘mgﬁlmmmﬁ(m\mﬁimgﬁ(Bharata Muni's Natya Sastra)
(An97 Lﬁ'mﬁquwﬁ warn1sUURN19NTaTAs - Treatise
on dramaturgy) (l§5unnsTeuanlugassendng 2
ARNIIHTUASARANINT AUAIATARARLTIT 2) Aaily


/wiki/Kama_Shastra
/wiki/Kama_Shastra
/wiki/Nandi_(bull)
/wiki/Shiva
/wiki/Parvati
/wiki/John_Keay

<1mﬁmu%”umﬂluwquisrf]mm:m NAIEUFINEN?
é’wﬁmuwéuﬁnmnﬁmmumnmmu@lwvm WAz
m[mnLﬂﬂummmnammﬂLﬂumﬁmmmmu@mq
Sl wezwavaliaineassdnnsazasiuon - aus Uy
N3 uazn1seinysrnauiu - LW@ﬂmmumgwﬂmmu@;

y = a a aal A«
Lﬁf@\‘mwﬂ@ﬁﬁmLL@:@mqa;a;’]uimﬂfJﬁﬂﬁ?m’Na;umﬂ (34
—rasa) (Bharata, 2003)

AMNN"9R(Bharata) 38491980IANNEAN (34 - rasa,
N8 “salan” W “sa1nR -"flavor" or "relish”) "L&ﬁm
auﬂuﬁmvm%m@meummm mummﬂmmm
194Q mf;lmmu“m”@\mm&mmqmm‘wuﬂmﬂwuq
mﬂmm%mumLﬂuiﬂ@mm@mmmﬂu, Hsaanunna

e v R & = e
guvindadnee fu viveRiauLaudanielan1eguyie
av7aeiu (Gupta)

“36” AnuLanuLanielaneguvisdiaginas iy
AsANg AN lunNsIaiarN1IazAs tHFUNNg

U =X o Ae a o . o’/’ %
naadeluANNFgLTEN (Upanishads), wazuneniagnéns



TwdwBaueulsniu anudinlaviredinedeaanuas
FAUTURNL[AINNAIIGIGA] (Tripurar, p. 10). AN
WANGINTENING"FANNEUYITE (aesthetic rasa) (iU “N19
Lfﬁflﬁqumﬁwﬁmﬁugﬂ@Tm:miﬁn@q?q'mumai”(Brahman
realization of the form of the Absolute) nangLilulssia
ﬂaalwmwﬂ?ma&mﬁz%ﬂﬁaal . “IA-ARUDINTIN UL
(N33 T1AIYAINTNIBINTZRIANLINTZUNIINEN -
Krishna's rasa-lila [his love dance with Radha]) An
é’]m'awfimmﬂmmﬁ”wmﬂm@'fﬁ:Lmzﬁ@uﬁﬂzjm@
ﬁmmmqﬂﬁﬁmLﬁ'mﬁuﬂmﬂwmj 2184ANNEN
(Tipurari, p. 37)

neireinil unsessasunaafausnlu’n AIATLTOUL”
(Bhagavata Purana) (s19AR55171 10) uazeg gl
%aansesludmissed 12 A5 1H s unnalalny
ARINITHUATLNNIFINN] ((FENgNTiUdN ragamala
(37811A1) - HIARNNIUR); aalgasaiinludwzy
AU UNNs 0T AR BN AN Asa” (ohakti rasa) §44

q 9
|

Hluifenguaeulu Vedanti (1n1u@)[Tripurari].



diillasdunanannAmnagsed 13 Wusuun “unde
NNNUB" (the ragamala) (WISFRLUBINNTINUEY -
garland of ragas) ABNITWEAINUAAINITH LBLAT
dsznavfaaunnd Rauiuviaeinueanas uauss
natanidenlaeiuaangdnsine Tnaeanizsation

a = = A A a A v
(rasa). IUARNTNITNLULUNINATLTHUTRITANTUNTDNILE
i Tnennsafesaasdaunsdyanend luainues
pnindszanuaenpfedlivdunan ggnia uazians
nguyised. udaudinlanielunseusesriaundug,

= £ 1 A

“se-ann"az Inaiuaenly uslusimaedluna Aevissnn
Tuduganadn Hin1sneunsnelfigaunneinge
e “sd-aan"Ufg

% = a a = a a o
AuaussluauRe Hauuaiean1aguisduieauuly
vinuediReaiu amniFUfIRA U g Aatlzdy
= P A o o A Yygy

A Tneannzetnetis ussadirgywEawns i linonu
aulaluguyise Ananin1aians(Malik), AusTuAZNNg



$e51(Mittal: Iravati), waz3an lUDevineinuesunannnay
AM3Lani5e9 (Kaushal).

LURIDI9DINIAITINTG (LN9FIN)
http://en.wikipedia.org/wiki/Aesthetics#Indian_ae
sthetics
http://science.jrank.org/pages/8188/Aesthetics-in-
Asia-India.html

AUVsEAEATAY (China)

= | aa = o 1 1
Auilutlsymanfauuaisasunainuaisuaziiun
TusnuluBesguvizanant doesiuaedtssiniidimunssy


http://en.wikipedia.org/wiki/Aesthetics#Indian_aesthetics
http://en.wikipedia.org/wiki/Aesthetics#Indian_aesthetics
http://science.jrank.org/pages/8188/Aesthetics-in-Asia-India.html
http://science.jrank.org/pages/8188/Aesthetics-in-Asia-India.html

ﬁrmjuﬂuﬁ'@ﬁqﬁuﬁuﬁ“ﬁmﬁﬂ%mﬁ(Lmﬁ?\laﬂﬁ) UFanyn
£3P3 UATNNTLEDN 9INDIAFLHITUALNNTANATIN. D
wiugruillunneain quitaAianisaiianudsnd
AAMHAANDBLNEUBIMANE (Hall and Ames, 1987).

ABNTTNUATAUGT TULUIAATDILIAE

fusUasae (Confucius / 551-479 B.C.E.) Ranssuuaz
puss BegnUfiRdasuunuauAgiansLanmIsEiu
Aatls AvuangAnssuANUTugNINLTEHRINLLAR
ﬂJ'ﬂq‘}Jﬁﬂ(Graham p. 11). AT (yue) Usenavufaeauss
m@m‘wmmm meifammmimm Tngguumudn
Lﬂ?;l'mﬂ\‘m‘]_IWﬁﬂﬁ‘ﬁ‘M‘ﬂuﬂﬂmﬁVIﬁLL@uﬁ‘WLUEI‘LILL‘].I‘].ILLN%(lI)
m@mmmummnmmmmmmu@m@mmmn@m@u
Tnannsulaeuudasanla wlsulAsunnuduiusaes
Nl Ll,@zéiwLuﬁlﬁqfuﬁqLﬂ?}lﬂw,l,ﬂmc'hﬂﬂﬂmmﬁw.
fusuadae "mi‘ﬂnmmﬂzwmmmmmgnmmumm
dlusuileuuuuuauyizefanislé” (Granam, p. 13).
Tunnamseding The Mohists (*), “Auss "condemned
music ... (N3LlszneLEsNINIAasssNaUNNENATS / re-



construing morality) DetHugAINIEINANNNTAN N
UNNETTN” (Graham, p. 259).

(*) Mohism or Moism (literally "School of Mo")
was a Chinese philosophy developed by the
followers of Mozi (also referred to as Mo Tzu,
Latinized as Micius), 470 BCE—c.391 BC. It
evolved at about the same time as Confucianism,
Taoism and Legalism and was one of the four
main philosophic schools during the Spring and
Autumn Period and the Warring States Period
(from 770 BCE to 221 BCE). During that time,
Mohism was seen as a major rival to
Confucianism. The Qin dynasty, which united
China in 221 BCE, adopted Legalism as the
official government philosophy and suppressed all
other philosophic schools. The Han dynasty that
followed adopted Confucianism as the official
state philosophy, as did most other successive
dynasties, and Mohism all but disappeared as a
separate school of thought.



/wiki/Chinese_philosophy
/wiki/Mozi
/wiki/Latinization_(literature)
/wiki/Confucianism
/wiki/Taoism
/wiki/Legalism_(philosophy)
/wiki/Hundred_Schools_of_Thought
/wiki/Spring_and_Autumn_Period
/wiki/Spring_and_Autumn_Period
/wiki/Warring_States_Period
/wiki/Qin_dynasty
/wiki/China
/wiki/Legalism_(philosophy)
/wiki/Burning_of_books_and_burying_of_scholars
/wiki/Burning_of_books_and_burying_of_scholars
/wiki/Han_dynasty
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2
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LRI Qﬂamﬂzﬁamum’%mnﬁﬂmam% (A.A.530)

=

qud (Xunzi / 300-237 B.C.E.) (*) WALUTTANG1INUDY

q
'

Y o - 4 4, o A das
ulANm U AN NARTRIT9RaNIN AusTIuEan 1
Andtlelemiiizadumnaie dnunndlulllun1enig) lu

q

A o dl o o a = -
noerinlUingiulsrAnsninneAasssnaesnuss. gu
dneuyanausnidssingUsrnasmnuduiugdu
192N NINAUFTA LT ULU LN “A18BLNE

|
= o

NeaiUAWFT 189N Buufae “AussADANgT

o a

41310y mﬁuuwﬁuﬁimwﬂﬁmﬁﬁ@ “iAundinskon
(Graham, p. 260). Tmﬂmmu AU NElUNN9EUAUST A A
ThiAsidndndarentsdnmuaznsLinases luirusil
Qﬂﬂmimmmstﬂfnﬂi:‘lﬁﬂﬂnumumu@xwmﬁuLW@”L‘M
ANIVTRANATTLE AL Lmzﬁfmmaﬁu‘fuﬁqﬂﬂmm

11Tluasinem

(*) Xun Zi (ca. 312-230 BCE) was a Chinese
Confucian philosopher who lived during the
Warring States Period and contributed to one of
the Hundred Schools of Thought. Xun Zi believed



/wiki/312_BC
/wiki/230_BC
/wiki/Chinese_philosophy
/wiki/Confucian
/wiki/Philosopher
/wiki/Warring_States_Period
/wiki/Hundred_Schools_of_Thought

man'’s inborn tendencies need to be curbed through
education and ritual, counter to Mencius's view
that man is innately good. This is similar to
Thomas Hobbes's idea that men are naturally evil,
and they have to be led by a greater power to stop
competing each other. He believed that ethical
norms had been invented to rectify mankind.

n9vaARARANINT 530 1iNAansaunnd Xiao Tong (**) I#
UnnilsesguiiaAanianaieaans iudeuisinng
IABNA3ITBIUINAUTLNAUAARaUN AU TN
inluuuanieiuztinien A eguvisanin Sl
faNa19tusinee] N19AasTIN

(**) Xiao Tong (501-531), courtesy name Deshi
(formally Crown Prince Zhaoming (literally "the
accomplished and understanding crown prince"),
later further posthumously honored as Emperor
Zhaoming (was a crown prince of the Chinese
dynasty Liang Dynasty. He was Emperor Wu
(Xiao Yan)'s oldest son, who predeceased his
father.



/wiki/Mencius
/wiki/Thomas_Hobbes
/wiki/Courtesy_name
/wiki/Crown_prince
/wiki/History_of_China
/wiki/Liang_Dynasty
/wiki/Emperor_Wu_of_Liang

quvisamansgnasaud tnatutugs
HuAnAna s N deguvisAanilaqiiu quisaAand
1esaulagnavanansasininadatnssuaasmuduld
ANFIBRTUdUgs — ldnanifluadausadnusdae

1o a aNa '8 dJ % Yo v d’l
Wi $UARINITN uaznatnug Gedauldiiunisaiaauly
Usumeesfialimipine mnsssuef sisedauuazgney
Javane - Auvani UM suTILaAnmiudslunag



panuuaziionminidussanans. Andnuaind Aty 3
UsznisiinvuniieuAainssuaeipaunEauiterat
arts) ¥309D9TUTUGIAD

- annunluannudutieadnaaunsAadzlugue
LANARTeMINATIN T NN

- uﬁﬁﬁmmﬁ@ﬂ:luﬁmz“ﬁmmwmmﬂmm@@ﬂ,
UaY

- alndeesAady (Bush, 1971, p. 1).

29198 UARTNITNANABIRAAARRINY ‘1NN’ vaa
LAHUHNIANSGINA
mﬂﬂ?{wmumnmuﬁﬂmmm%‘lua"m:rm seifleLuuy
WHUNNNTLH mumﬂm@mmwﬁwﬁumm@mu
GRRHE suflueaRenfunisuanseandanusa Hgnwu
FulElunnuBesdunitidadadnfhinuaes Wang Wei
(c. 415-443), rﬁjmLLdGWG’ﬁﬁ@%NW@mmmmw
AraTlupnuduiusiussdeuuuuuuuiuanna:
[ANANNARTAY Wang Wei,] MUARTNTINANFD



aanpaasiu “Iia” (ba gua) [usiutl e - the
eight trigrams of geomancy], PUILAINIT NI
Tagea3ilnfia (ba gua) ﬁﬂLLNuﬁ\‘iﬁ\‘lﬁﬂ;@vﬂ‘]ﬂrﬂjﬂﬁﬂ
ReafunTsinIuesdnsng

14
[ o

AatianuanInssun AR dunededyanenl
feamsnslEuanseen Tllaeduring/ Foudeamiiouss
LLML‘]JuLL\‘]MN@TWEM“’LQW’]“"HNTE??N“H’]ﬁW]VLﬁﬁ“LIﬂ’]?LBJ’m‘ﬂ\‘I
msﬂmvummﬂmmwmmmu ANINITUNAINTIVVI AL
LﬂuﬂfnmNimamiﬂmgwuwmnmmLmem widan
Wang Wei ... azifisldfnedeaedeDandsauasuanay
°11mﬁ@ﬂwﬁ'mﬁumiﬁuﬁm%ﬂmmw wilnEiugudn 9
ansnsaufluninnannnselneluniedinuiney; “an
AryryruansasliFunistiniBastuiu LW@muQNmﬁ@
NNETTLTNRIMANT TARAN TR Ta Y

aARINTTN” (Sullivan, p. 97)



FIF: WUINNUAN 6 Usen15RINSUNITANAU

ARTNITN

FaNNANaNTiat F9(Xie He) (fl. 479-501) (*) 18914
WUINNGUAN 6 ﬂ%ﬂ’]ﬁ‘@’]ﬁ?ﬂﬂﬂﬁ‘ﬁ]ﬂ@uW@’]ﬁ‘qu@\i’m
ARINITUUATFIARINIVVANE FaT)

(*) Xie He (5th century) was a Chinese writer, art
historian and critic of the Liu Song and Southern
Qi dynasties. Xie is most famous for his "Six
principles of Chinese painting” taken from the
preface to his book The Record of the
Classification of Old Painters.

(1) AMNPAARININTARNTAN HIUANNARAARES
NANNAULIBIARIY LYY (gi yun)
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/wiki/Southern_Qi
/wiki/Southern_Qi
/wiki/Six_principles_of_Chinese_painting
/wiki/Six_principles_of_Chinese_painting

(6)

N ad o > = y A
seillet AT IATIATIS (MHnene tasaadeinuuny
2RINN - literally bone means) TunsldseTamd
NI
powdadnel gniisuugnsadnglunisussang
PRIIIENZRY

1% 1 val
AN TTAU daAAaed Yuuaa Tun1slEasne
neuauetimsnzanlunmsesfilszney vise
TN NARLY
lunsAnaan fiassiaiiesiuuuuanaesaesiusog

(Soper; Sakanishi; Sullivan, p. 95; Wen).

1 [~3 al o v % v =S
2t 19ARNN NNTRANNATNNANNIFTNEUAINTD 3 D
ia 6 Tneisan aurolFaumeu AR UsIINTINRREN, N9

%R, n199asAlsznay, wazngeney ANATsU

Michael Sullivan la8unauannistad 1 assallil:
(Michael Sullivan (p. 96) explains principle 1 as
follows)

= Wa a a
4 (Qi) AAIUIUABIANTINR



3 (Qi) ADAFITYLYIUTAIANTING (ANNFENIT
vungis auvnalaviselanuan (breath or vapor) 7
Finlinnaaiings T EAnuazenaasoinlnty
Fuld AaeAenlaTe9nItIATn NAMLTR TR
aywd wazvinigulanlseawnuaslavuen
aanu1 AsTuAnsavlFusa TdinAuAni o uaes
an3ana Uaes lfdududnuiazinamamaimnlugos
Iuzeusatiuna’a - uaglaifldmelafiaz
wnzanaelngnt - wrenananeniunusite
FANANAMTUNNTLAAYEANURU

“m”mmwammnj f "Lm’m Lﬁ@’mﬂﬁﬂl‘lﬂ?@ﬁﬂmu\i
ﬂmm@’mmmm@@ﬂm Lmummnmu wdnnnsh
a1 A uaziin Aufluaslsfiunnninaauuingnig
a8 TugIusgUneasne ﬁﬁwa‘q@fgmmﬁﬁmﬁ i
NI AN AN AR TN I T
Tneinsuilusaunuiigialy fa Asmenlus Aatly

ATNT0UAAIRENTNNI TG TR REATLAR



o

Anyyuaesangaa lunisineuli(Sullivan, 1999,
p. 96; Wen, 1963)

NN9RILATIZI LU T9AT s (the Song Synthesis)
F9TTNININTNATRINNARLE (A.A.1127-1279)
‘uﬁmﬁﬂﬂ%na;ﬁwmmuﬂnﬂ@mﬁﬁmmﬁLmuﬁmqﬁmﬁ'@
FANIIN ML VRINNTANAUILAZAN TN IAEINTS
FuAIed Bannnanseiiniian the Song Synthesis (N9
AP lUINT9ATR4). AIUAINGNINAL
qurissAnani i liAslzaespsunBaunuasarans,
ANNANAL-B1AN, HNsysnnnisuazdanseiidiiuniu
AUTNAFIAN UAZNNNTANHIULUAANEAN SIAIAL
asiefieanaunssiedalanes e (wnua)lu
A.A.1911 (Chan; De Bary, 1960, chaps. 17-19; Koller
and Koller, chaps. 21-22; Black).

WNLEEN, ety AaleSuldnsU)in
LR (Mao Zedong) (A.A.1893-1976) 1Han&ANS
AT LTUg FatiuaandAtyTuacniduaanadn



LATATUANLRIBRAN F993EUTN1TLNARIULILANETTUEY
(A.A.1912-1949), ‘1/123:%‘1,& (Lu Xun) (A.A.1881-1936)—
Uniaew, YnAanssy, Lmzc’gﬁwﬁ”mmumiﬁumw?m
#519%93A(the Creative Print Movement)—iﬁm‘zﬁﬂﬁ
ussanAathunenans sz lemfowAadzlunssuidinag
UfTR (Tmﬂﬁﬁ”ugmm_juuqmum@ail,qu%ﬂ) NNINAT
w1l 1942 ”Lum@ﬂizﬂqmﬁmﬂumu (Talks at the Yan'an
Conference) itnriuitessainssuuazAatly (:ngu
dvFuauiuranfaunenfiafias aunsyiiatl 1979)
mm"lﬁﬂﬁ“*uﬂﬁ‘zanﬁmfmﬁmmmﬁuzjmiﬂﬁfj“mmm
Lmﬂﬁm?ﬂ@ﬁwnﬂugmzﬁLﬂuﬁummﬂﬁﬁ%ﬁm

wan X mmuadn UssiRenansAauzAenananvismes
Tm‘mqé‘wLﬁmﬁsﬁqmiLﬁmﬁ%ﬁmigﬁﬁ?‘um@ﬂﬁLzﬁﬁ:
nampalugauseud Aszunannarasdinunia
JusiiuaIn A duudiuan (140 B.C.E.—220 C.E.)
aufleranAnaned 20 AuduennmnelFszuudng
unlnefiesddnamssa ugudnarenisdnases uazann
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3 o 1 09; % IQI %
AANTZANTNTFA ﬂmmmuumimLmemummm@ﬂM
(McDougall)

agialafinn wnnlFUszensudynmnge 1eq
quvirepnandiaauwniFausn iudngUsrasivanaatng
mﬂqmsﬂgqm@umum ﬂimﬂ‘umﬂ nslifselemd
mmﬂumm@vmwmﬂ LW@@@H@\‘IGM’WJWJWN@LL@“’
e lundarasiadl memaﬁuﬂmumhmmww
LL@:ﬁaﬂprﬁﬂfu i Wluaauazanianisiies

Tt p.61.1958 Suiailag Niu Wen 18ysunnnsna
fnusidindunuiaudall - uwAnaesgaunBeu Faifly
T09AULAN @m\m@ﬂmmmmmqmm —uay
U3t aaNEF RN A AR TR Uy
UYLINUTBININL Tnelugnediunenssd 1960s udius
NUARINIINNWTAWIATlLLLUATIA (guo hua) fign
ﬂizamﬁtﬁﬂfj”mqﬂi:mﬁﬁmj 189N13UTRABNHL LA
UNNANIWNYIALE89 Huang Peimo #8707 A Distant
Source and a Long Stream (1973) 1&391anTansiFdinn



109f AN BewRaiuANgINseUAaL WAy

a am | & do ~ - >
UiAnnsluanudreaiienduiuqurise Ananiues
AeunBeu Ysounisiiunilamanmii

satulugruemiludsygusingg "lumwmzlu
LLmmm”l,mwamuhm“l,ﬂuummu yalugauzes
A Llugg LL@”‘luﬁm”mLﬂummum@mmmmqq
spamaudsildemeananienes suiliieannslinaamy
Lﬂuwugml,m:memum'afau”l,umumm@mmLuﬂm
é@q@ﬁq wazfeanisaladlusiunited Seunmananily
FIULH L‘]Ju’lﬁ“l_lﬁ“lzrﬁl’]\i“] eeusetiuanala fldwienfes
nyndiuANLEuLan m”Lumumum@wmu)

gaesendndunannanil i linanseulassdiniy

v a a 6 a d‘ % 1
Andinladaguristuaznisanifies Faldenties
ATRAITYWAZIANTOTIULNININIEFING IREAUNAIY
a QI a o dlv % dgj dl
Aads Adaniiguna fgunalianuntuinlugiued
dunuudnaeewine rewufadls evlaimuideaun
Tannil Dedntludunse



M5UIRIMUESTH (the Cultural Revolution) A.A.
1966-1976

HANTENLIIBIUNIRENTY (Jiang Qing) (19147-1991)
NTENYRILAZEFNEN UL S a9 REaTL”
N9 IR ImUETTN” the Cultural Revolution (1966-
1976), 1HFun19ne9n uanNN1IFNe] 1eded ML
wuuanaeslailsn” (model operas) (1961-1965) Lilung
fﬁ”m:l,ﬁﬂuLﬁﬂﬂ,ﬁgmm‘iﬂLﬂé’nmmmmmqﬁﬁm
WAuAaLlsne uazluwilamn Aenrudvaanmaesy
MiAuAail (the feminist content of visual art) 43952314919
neUiRdmmsssnautl (1966-1976)

aaslinanlifasnanitiaunu Tsaldausasnua
gy

il A.A. 1953, Zhou Yang (*)Tﬁﬂmqﬁbﬁmmﬁuwumm
R ILAndaardeuTiay wananidald
Usznefennafisifinanusedaliifuanuafinaulubs
Trgade TnanislilsclomiannAalzuazquvsanans



patsemea gl inanisliimanuativayu "nasuaedi
atvBaseluinugluuundalzdunainuany” (o dem
LAZAL) UAZUNAMIN MANNTTB WA sAe s
linenlifasnaniisu TesGebaauisuaedu(Let a
hundred flowers bloom and a hundred schools

contend.")

(*)Zhou Yang (November 7, 1908 - July 31,
1989, Wade-Giles Chou Yang) was a Chinese
literary theorist and Marxist thinker, active from
the founding of the League of the Left-Wing
Writers in 1930. His report On the Military Tasks
of Philosophy and Social Science Workers,
delivered to Mao Zedong in 1963, was one of the
catalysts for the Cultural Revolution.

neandasiuluesquiiaraniuuaanuazns
Wedautlsznavannsssamasndinunludatlzau
ugasdiurnassudi 21 nsaniudIinanliinegnaulaag
UUANNIMHNZANALIMUEIINAULAZNNIINNSIA30]
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Lﬁmﬁumxmuﬁﬂﬁmmﬁumﬁﬁmimﬂﬂﬁi-@Lm??ﬁu‘ﬁ'
Rearunnuilugnna “fj“wuﬁﬁuluﬁmxﬁﬂumm
Thufis(Feeanandng aonlaiten)culture as
leisure.”) LazANILALANWaNT1H 09N uazdna
gmHa I

e L A i a2

AUVFEAEATAY (Chinese aesthetics)
71N31a1n EAST ASIAN AESTHETICS AND NATURE
David Landis Barnhill

quvisaAaniau 1A5uansnaatauInaInansii 4o
2930 WASHNEANALN feudnseanet ez
yaNasRFUdauAeaTusssuTd mugﬁgm%uﬁ”ugmﬁ@
T@mLLmﬂmﬂQmmﬁmime@@ﬂLﬂuﬁﬂi%ﬂiﬂwﬁﬁ an
wsssnang. wihldldAnuasutiauen uazAauditauiy
ﬂa:muma‘ﬁqﬂﬁﬂﬁﬂmmuLLmuLﬁ'mﬁuT@ﬂﬁﬁmﬁ
sibauneiflunnssanisaauauiieiudnsalums



UftRnmuuuweu uatuianisyinuianiueng
NaNNAY AANARTeINYHAaNIIIANEnlaEuazin
IuAsRadsendanAe TN AU SUTReTUsT TR
aun3n AFLNN9TENIUeL NN ZANGN “a9ATIN
5ﬁﬁ§umﬂﬂmaﬁﬂwﬂﬂﬂwﬂﬂﬁ(%Nganm”forvaﬂous

reasons)

AUALWTN, MnnTesdaazvizanuiluaselfsunig
dsznauidinun Tddeylsnuiiuan anunisnnmat)

A dg/ A s =2 r::
wileauli/me 42994 sandalanuazuyeisnany (the
“Triad”) ABAYNLBYIOIVIIUNATDIFITHEG

AuALTE, ﬁafafwmmm”mimmmmmmq(self—
creative) mnmqwammwmLLmLLﬂﬂsmma‘ﬁmwimlu
AR BITNTF AL AIUDIX LA UAPIFR IUITIRE9RTIA
atinasialiad atsldvgantau. Zaohua, “ns
45194997 (the “Creative,”) nsznnluanmousiiuliliaa
a dsj [~1 Qdd‘ 1 =3 v
netued waviluldlnnnldananiamn wedinldfqe



PNELaNa lUNNT477A AT 1ANTHIANIN AT AHNANN AL
2199laNG7TNTINF

AUALNAIN, 499NAY hdazifluBauiiuwaziin — Anaq
Aa A a ”dI” . o o =<
M Fenlun=AUIN T (gi), ANFISNTTUNE DS AN
welaresTam (1Uso)

FURLTA, ﬂ:?'mgmaraiusi@:a?'qﬁﬁﬁmﬁmmﬁqﬁum
(has an individual nature), wassunnlE Resszneudae
uAuANTLNNaENN wrlsznaufoandsiarineaniy
(de), AAREYEUNY (shen), WAZULLLNULDIANNIATEYNAN
N

ausugang, dsngnisaiynedsligninliduiusiu
atihafluesdsn lanAee B ANLFe Ties
Funilafenuesd ﬂmngm@mum”@mquhmm
WLRLEN LmenwvaﬂmﬂLL'uummmmmm EOTR
daulunssusnns



Aatzlilldmsadunaiaaiuasnassaasiontin
AadzAanistgnidasioyanmaessingnisad innndn
mimim‘%mﬂLﬁ'mﬁumﬁm?‘wmawﬁ’](a depiction
of surface reality) einFNREN9LTU L33ANARIN VAN
snlEFUNNsTnTinsis AN saTlisUAS AT T se”
mmvﬁ@uﬁ@ﬁm@umﬁmﬁmmﬁmmméqmm”mﬂ’é
1@ “q1 or “spirit resonance” of things.) mm‘ﬂum‘”m
T $1ARSN s LAz LAR NS aa NN
Tudneusizandn zaohua Nana AennsfiAaTiuddu



591 lUNN98519439AURITTINTNR (The artist participates
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(*) Shi Jing translated variously as the Classic of
Poetry, the Book of Songs or the Book of Odes, is
the earliest existing collection of Chinese poems.
It comprises 305 poems, some possibly written as
early as 1000 BC. It forms part of the Five
Classics (**).

(**) The Five Classics (traditional Chinese) is a
corpus of five ancient Chinese books used by
Confucianism as the basis of studies. According to
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tradition, they were compiled or edited by
Confucius himself.

1 Classic of Changes

2 Classic of Poetry

3 Classic of Rites

4 Classic of History

5 Spring and Autumn Annals

Classic of Changes

The Classic of Changes or the Book of Changes
(YiJing), also known as the I Ching.

Classic of Poetry

The Classic of Poetry or The Book of Odes (Shi
Jing), made up of 305 poems divided into 160 folk
songs; 74 minor festal songs, traditionally sung at
court festivities; 31 major festal songs, sung at
more solemn court ceremonies; and 40 hymns and
eulogies, sung at sacrifices to gods and ancestral
spirits of the royal house. This book is
traditionally credited as a compilation from
Confucius.



/wiki/Confucius
/wiki/Classic_of_Poetry

Classic of Rites

The Classic of Rites (Li Ji), social forms and
ceremonies (also spelled Liki), a restoration of the
original Lijing, lost in the third century B.C.,
describes ancient rites and court ceremonies.

Classic of History

The Classic of History (Shu Jing) is a collection of
documents and speeches alleged to have been
written by rulers and officials of the early Zhou
period and before. It is possibly the oldest Chinese
narrative, and may date from the 6th century B.C.
It includes examples of early Chinese prose.

Spring and Autumn Annals

The Spring and Autumn Annals (Chun Qiu, also
known as Lin Jing), a historical record of the state
of Lu, Confucius's native state, from 1022 B.C. to
612 B.C. written (or edited) by Confucius, with
implied condemnation of usurpations, murder,
incest, etc.
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Beyond the Five Classics

The Classic of Music (Yué Jing) is sometimes
referred to as the sixth classic, but was lost by the
time of the Qin Dynasty. What remains now forms
two of the Books in the Classic of Rites.
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fuvisamansayilu (Japan aesthetics)
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wabi (a taste for the simple), (S8 / saTiend
Faudny 8370AN)

sabi (quiet simplicity), (ANNFaLSIReI L)
shibui (subdued), (NT2FU, WaRLNER, NATH
ansund, N leeuas, nnlaay) (%)

iki (stylish, elegant), (Wnaxe Halng, ‘ﬁlﬁﬂjm
anzanane &41 9Ng) ()

yugen (rich or deep beauty) (ggu3atl {AN 1178
mmmmﬂwﬁn?ﬁz)

(*) Shibui (adjective), or shibumi (noun), is a
Japanese word which refers to a particular


/wiki/Japanese_language

aesthetic of simple, subtle, and unobtrusive
beauty. Like other Japanese aesthetic terms, such
as iki and wabi-sabi, shibui can apply to a wide
variety of subjects, not just art or fashion.
Originating in the Muromachi period (1333-1568)
as shibushi, the term originally referred to a sour
or astringent taste (nszdu wefiuwes), such as that of
an unripe persimmon. Shibui maintains that literal

meaning still, and remains the antonym of amai,
meaning 'sweet'.

However, by the beginnings of the Edo period
(1603-1867), the term had gradually begun to be
used to refer to a pleasing aesthetic. The people of
Edo expressed their tastes in using this term to
refer to anything from song to fashion to
craftsmanship that was beautiful by being
understated, or by being precisely what it was
meant to be and not elaborated upon. Essentially,
the aesthetic ideal of shibumi seeks out events,
performances, people or objects that are beautiful
in a direct and simple way, without being flashy.
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Expert singers, actors, potters, and artists of all
other sorts were often said to be shibui; their
expertise caused them to do things beautifully
without making them excessive or gaudy. Today,
sometimes baseball players are even said to be
shibui when they contribute to the overall success
of the team without doing anything to make
themselves stand out individually.

(**) Iki, having emerged from the worldly
Japanese merchant class, may appear in some
ways a more contemporary expression of Japanese
aesthetics than concepts such as wabi-sabi. The
term is commonly used in conversation and
writing, but is not necessarily exclusive of other
categories of beauty.

Iki is an expression of simplicity, sophistication,
spontaneity, and originality. It is ephemeral,
romantic, straight forward, measured, audacious,
smart, and unselfconscious.
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Iki is not overly refined, pretentious, complicated,
showy, slick, coquettish, or, generally, cute. At the
same time, iki may exhibit any of those traits in a
smart, direct, and unabashed manner.
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p. 176)

(*) Kukai (also known posthumously as Kobo-
Daishi, 774-835) was a Japanese monk, scholar,
poet, and artist, founder of the Shingon or "True
Word" school of Buddhism. Shingon followers
usually refer to him by the honorific titles of
Odaishisama

Kukai is famous as a calligrapher (see Japanese
calligraphy) and engineer, and is said to have
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invented kana, the syllabary in which, in
combination with Chinese characters (kanji) the
Japanese language is written (although this claim
has not been proven). His religious writings, some
fifty works, expound the esoteric Shingon
doctrine. The major ones have been translated into
English by Yoshito Hakeda (see references
below). According to tradition, Kukai wrote the
iroha, one of the most famous poems in Japanese,
which uses every phonetic kana syllable.

(**) Manyoshu (Collection of Ten Thousand
Leaves) is the oldest existing collection of
Japanese poetry, compiled some time around 759
A.D. during the Nara period. The anthology is one
of the most revered of Japan's poetic compilations.
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ALY Tanizaki Jun'ichiro (*) Way Kawabata
Yasunari (**) udnarsanAnassei 20 way Emiko
Ohunki-Tiermey TupaRARTTEN 21

(*) Jun'ichiro Tanizaki (24 July 1886-30 July
1965) was a Japanese author, one of the major
writers of modern Japanese literature, and perhaps
the most popular Japanese novelist after Natsume
Soseki. Some of his works present a rather
shocking world of sexuality and destructive erotic
obsessions; others, less sensational, subtly portray
the dynamics of family life in the context of the
rapid changes in 20th-century Japanese society.
Frequently his stories are narrated in the context
of a search for cultural identity in which "the
West" and "Japanese tradition™ (both of them
constructions) are juxtaposed. The results are
complex, ironic, and provocative.

(**) Yasunari Kawabata (14 June 1899 - 16
April 1972) was a Japanese short story writer and
novelist whose spare, lyrical, subtly-shaded prose
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works won him the Nobel Prize for Literature in
1968, the first Japanese author to receive the
award. His works have enjoyed broad
international appeal and are still widely read.
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(**) Murasaki Shikibu (973—c. 1014 or 1025), or
Lady Murasaki as she is often known in English,
was a Japanese novelist, poet, and a maid of honor
of the imperial court during the Heian period. She
is best known as the author of The Tale of Genji,
written in Japanese between about 1000 and 1008,
one of the earliest novels in human history.
"Murasaki Shikibu" was not her real name, which
is unknown. Some scholars have postulated that
her given name might have been Fujiwara
Takako.
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(***) The Tale of Genji (Genji Monogatari’) is a
classic work of Japanese literature attributed to the
Japanese noblewoman Murasaki Shikibu in the
early eleventh century, around the peak of the
Heian Period. It is sometimes called the world's
first novel, the first modern novel, the first
psychological novel or the first novel to still be
considered a classic, though this issue is a matter
of debate.

Genji Waunniguismanfifeatunissaan, n1s
\Fesagnes (calligraphy), ﬁﬁfimﬁ@mmwwmm@'q
PRSTUNTUATYANTA), WATNITRIRINTLALALN YR,
ftnuuazisvey, Adu, widu, wazeausd; finng
UNAUBUUIAAFINGT mmuﬁﬂmmﬁmﬁu miyabi
(ANAAZARANE A4INN NIANHLDT1TANTIN) ULAZNIg
FU5AuaTU mono no (wéanszdulisAnslasite
mmaﬂuz’?‘qmﬂ) (pathos of things)
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diuuazdnansadilszanaid (Miner, pp. 95-96;
Nishimura). msmﬁm%mm?ﬂuﬂmaﬁu Wudnaes
ﬂmmuwwmmwm INSIENINLBBIT WA N YA
fiagin 1nnndnas N EnAnesnaiin @ auanai;
AU NN B0 a3 98T A HALIRININIED
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o o A o = " \ ,
UNLAIUTENAUALNERY (writing in Chinese)

(Keene)

(*) Motoori Norinaga (Japanese: 21 June 1730-5
November 1801) was a Japanese scholar of
Kokugaku during the Edo period. He is probably
the best known and most prominent of all scholars
in this tradition.
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(*) Mono no aware the pathos of things), also
translated as "an empathy toward things," or "a
sensitivity of ephemera,” is a Japanese term used
to describe the awareness of mujo or the
transience of things and a bittersweet sadness at
their passing. The term was coined in the
eighteenth century by the Edo-period Japanese
cultural scholar Motoori Norinaga, and was
originally a concept used in his literary criticism
of The Tale of Genji, and later applied to other
seminal Japanese works including the Man'yoshu,
becoming central to his philosophy of literature,
and eventually to Japanese cultural tradition.

Sei Shonagon (b.c. 967) (*) SasnugaTaiuiy Murasaki
THnanequrst AaniesTimlsyaniu (guaaiial
mimﬂuﬁq%@ﬁﬁ@u%mﬁmmﬁm) Tumladednanuen
124188 (Pillow Book) (**) (‘Lmiimmﬁﬂmmaﬂmmjﬂu
“prladednannen” vaneie Tunngausa visetiunn
1lszandu), wfi\ﬂ,umu§QQ?nqﬂﬁmﬂ:LLuu%@ﬁLLﬁq(éﬂq
Lﬁmm?imﬁalﬂmyj("prose miscellanies") (zuihitsu).
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(1153-1216), Safurnduazsntlseiug (poet and man
of letters). Elul,?'a\‘l Hojoki (Account of my hut - L?'ﬂ\iLm
mmﬂumvmmmfau) LL’&QQGQ?VEVMNV}NZ\!‘HW?ESNQQ
Funmagnssulssnni

(*) Sei Shonagon (c. 966-1017) was a Japanese
author and a court lady who served the Empress
Teishi / Empress Sadako around the year 1000
during the middle Heian Period, and is best known
as the author of The Pillow Book (makura no
soshi).

(**)The Pillow Book (Makura no Soshi?) is a
book of observations and musings recorded by Sei
Shonagon during her time as court lady to
Empress Teishi during the 990s and early 1000s in
Heian Japan. The book was completed in the year
1002.
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In it she included lists of all kinds, personal
thoughts, interesting events in court, poetry and
some opinions on her contemporaries. While it is
mostly a personal work, Shonagon's writing and
poetic skill makes it interesting as a work of
literature, and it is valuable as a historical
document. Part of it was revealed to the Court by
accident during Shonagon's life. The book was
first translated into English in 1889 by T. Purcell
and W. G. Aston. Other notable translations into
English were by Ivan Morris in 1967 and in 2006
by Meredith McKinney.

Fujiwara Shunzei (1114-1204) was Fujiwara Teika
(1162-1241) - ﬁﬂﬂﬁﬁﬂuw’fa@ﬂﬁu, naangad, wazin
squsanLnLszing - IFRntssAnduuiaumnlug
mqtﬁmfmmﬁLm:v%\‘i@ﬁmﬂummﬂj %uﬂurﬁ’g’g‘ﬁmﬁu
ﬂim'?]ﬂmma?nﬁﬁwuﬁ“lumjﬂu(l\mner et al.). WanLan
ﬂizLﬁuqmﬂ'ﬁmﬁ?zm”\‘iﬂmﬂuﬁmxmm%mﬁwm The
Tale of Genji kAzMUN9A U1 ARENITRL"
(allusion — indirect mention). Shunzei ”Lﬁ‘lﬁmmﬁumu
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nsewlaseia lesni(sugata), naidanddnit
(diction) (kotoba), Lazamatytyw (kokoro). Teika 6916
Frusaeuielfusaiuanalauiussaminniavane
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(*) yugen (rich or deep beauty) (g3use Hemnn vise

' =< 4’/
WQWN\?’]QJ@H’NZ‘]WN)

Yugen is an important concept in traditional
Japanese aesthetics. The exact translation of the
word depends on the context. In the Chinese
philosophical texts the term was taken from,
yugen meant "dim", "deep" or "mysterious”. In the
criticism of Japanese waka poetry, it was used to
describe the subtle profundity of things that are
only vaguely suggested by the poems, and was
also the name of a style of poetry (one of the ten


/wiki/Waka_(poetry)

orthodox styles delineated by Fujiwara no Teika
in his treatises).

(**) sabi (quiet simplicity), (auFaudaRaug)

Saigyo (1118-1190) NAALMINGNAINATaLATIINTL
sonn iuaTilunwsyAnylunnsAaunansdugen
(shingon) "LmLmﬂu‘uu‘v]ﬂﬂs”mqwﬂmnummumq iy
matm‘umu‘ummmmﬂumimmm wazLNTABNTLT
Aenrufuees iisnuaes Yoshino flFuAN
dowideatereeudetllanfundugiues lu
ﬂmzﬁﬂuqmmﬁmmmniﬁaﬁﬁu (Miner et al., p. 223).
LmWSﬁfmﬁﬂﬁfqmumﬁm?@gﬂﬁiwﬁuimﬂummuﬁ'lf‘if;mmu
Hufien i nsdandaandennlan @auumnd wag
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Tuiiniszandu uazinmunig aqlinnligannuwinly
Tanszandusssunn nanefhuilannizessouazgyl
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(*) Noh (or Nogaku is a major form of classical
Japanese musical drama that has been performed
since the 14th century. Many characters are
masked, with men playing both the male and
female roles. The repertoire is normally limited to
a specific set of historical plays. A Noh
performance often lasts all day and consists of
five Noh plays interspersed with shorter,
humorous kyogen pieces.

While the field of Noh performance is extremely
codified with an emphasis on tradition rather than
innovation, some performers do compose new
plays or revive historical ones that are not a part
of the standard repertoire. Works blending Noh
with other theatrical traditions have also been
produced.


/wiki/Drama
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Chikamatsu Monzaemon (1653—1725), 1iNiT8LNazAT
NITUARNYUNIZLEN NAUENRT e lAgnilsvensiuw
WANTUAANAZATATYT (Kabuki) (**), Hnnsnanai
Teymansdatlanlunisazas (Tsunoda). ANYA (Kabuki)
(Adnamdsazanedadaulve)) Hldszaedlunng
UauanNaN lulLUazATaanuIatNdaLaL
(presentation of an explicitly theatrical reality) Gapinglel
annsazastulannzdiunn AfEsnansflufauny
LAAAT 39991999983 mLls=4n9u (representation of
everyday life)

(**) Kabuki / The most well-known form of
Japanese theatre is Kabuki. It was performed by
Okunis. Perhaps its fame comes from the wild
costumes and swordfights, which used real swords
until the 1680s. Kabuki grew out of opposition to
Noh — they wanted to shock the audience with
more lively and timely stories. The first
performance was in 1603.



Like Noh, however, over time Kabuki became not
just performing in a new way, but a stylized art to
be performed only a certain way. As a matter of
interest, the popular Gekidan Shinkansen, a
theatrical troupe based in Tokyo today, insists it
follows pure kabuki tradition by performing
historical roles in a modern, noisy, and outlandish
way — to shock the audience as kabuki intended,
if you will. Whether or not they are kabuki,
however, remains a matter of debate and personal
opinion.

NETMIE (Tea ceremony) (*)
AarerDeluguiiraAansrasaNBuLNILLaZ AN
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(*) Japanese tea ceremony", or "the Way of
Tea," is the ceremonial preparation and
presentation of the powdered green tea known as
matcha. The tea ceremony is highly ritualized and
the manner in which it is performed or the art of
its performance is known as temae. Zen Buddhism
was integral to the ceremony's development, and
its influence pervades many aspects of its
performance.

Tea gatherings are known as chakai or chaji .
Chakai generally refers to a relatively simple
course of hospitality that includes the service of
confections, mild tea (usucha), and perhaps a light
meal (tenshin), whereas chaji refers to a more
formal gathering usually including a full-course
meal called kaiseki, followed by confections,
strong tea (koicha), and mild tea. A chaji may last
up to four hours.

ﬂfmtﬁﬂu (Japanese gardens)
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(*) Japanese gardens. That is, gardens in
traditional Japanese style, can be found at private
homes, in neighborhood or city parks, and at
historical landmarks such as Buddhist temples and
old castles.

Some of the Japanese gardens most famous in the
West, and within Japan as well, are dry gardens or
rock gardens, karesansui. The tradition of the Tea
masters has produced highly refined Japanese
gardens of quite another style, evoking rural
simplicity. In Japanese culture, garden-making is
a high art, intimately related to the linked arts of
calligraphy and ink painting. Since the end of the
19th century, Japanese gardens have also been
adapted to Western settings.
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Japanese gardens were developed under the
influences of the distinctive and stylized Chinese
gardens. One of the great interest for the historical
development of the Japanese garden, bonseki,
bonsai and related arts is the c. 1300 Zen monk
Kokan Shiren and his rhymeprose essay
Rhymeprose on a Miniature Landscape Garden.
The tradition of Japanese gardening was
historically passed down from sensei to
apprentice. In recent decades this has been
supplemented by various trade schools. The
opening words of Zoen's Illustrations for
designing mountain, water and hillside field
landscapes (1466) are "If you have not received
the oral transmissions, you must not make
gardens" and its closing admonition is "You must
never show this writing to outsiders. You must
keep it secret".
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Natsume Soseki (*), Tanizaki Junichiro (**), LAz
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(*) Natsume Soseki (February 9, 1867 —
December 9, 1916), born Natsume Kinnosuke, is
widely considered to be the foremost Japanese
novelist of the Meiji Era (1868-1912). He is best
known for his novels Kokoro, Botchan, | Am a
Cat and his unfinished work Light and Darkness.
He was also a scholar of British literature and
composer of haiku, Chinese-style poetry, and fairy
tales. From 1984 until 2007, his portrait appeared
on the front of the Japanese 1000 yen note.
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(**) Jun’ichiro Tanizaki (24 July 1886-30 July
1965) was a Japanese author, one of the major
writers of modern Japanese literature, and perhaps
the most popular Japanese novelist after Natsume
Soseki. Some of his works present a rather
shocking world of sexuality and destructive erotic
obsessions; others, less sensational, subtly portray
the dynamics of family life in the context of the
rapid changes in 20th-century Japanese society.
Frequently his stories are narrated in the context
of a search for cultural identity in which "the
West" and "Japanese tradition™ (both of them
constructions) are juxtaposed. The results are
complex, ironic, and provocative.

(***) Yasunari Kawabata (14 June 1899 - 16
April 1972) was a Japanese short story writer and
novelist whose spare, lyrical, subtly-shaded prose
works won him the Nobel Prize for Literature in
1968, the first Japanese author to receive the
award. His works have enjoyed broad
international appeal and are still widely read.
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(****) Disinterest. Kant meant that the beholder
of beauty had no personal stake in the matter;
beauty, he suggests, holds one’s attention for its

own sake.

http://science.jrank.org/pages/8189/Aesthetics-in-

Asia-Japan.html
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